1 Cf. Gutzwiller (1996a), Hunter (1999) 60-61. Beyond the standard commentaries, I am conscious that my views of Ecl. 1 have been most shaped by Du Quesnay (1981) and Wright (1983) ; cf. also Cadili (2001) 26-34. I have tried not to overburden the notes of this short paper with references to the large modern bibliography on Ecl. 1, though I hope I have acknowledged debts where I am indeed conscious of them. A fuller version of this essay will appear in The Shadow of Callimachus (Cambridge UP, forthcoming).
2 On names as markers at the head of poems cf. Clausen on Ecl. 1.1.
whereas at the opening of Ecl. 1 we enter a world of bucolic poetry, where all characters are given familiar or familiar-sounding names. 3 This point is a familiar one, but the weight which "Tityrus" carries deserves repetition. τ τυρ ς can mean "reed, pipe" (Hesychius, Lex. τ 996-997 Schmidt), and the name thus forms a ring with auena around the opening couplet; 4 as Theocritus had established the syrinx as the metonymic symbol of bucolic poetry, so Virgil goes one stage further and creates in "Tityrus" an almost eponymous figure who embodies his Musa siluestris, a figure of the contemporary world to match the legendary Comatas of Id. 7 (note Id. 7.88-89~Ecl. 1.1-2).
The opening of Id. 1 is strikingly free of close verbal allusion to earlier poetry: it is the Doric linguistic texture and the simple subject-matter which matter most. Virgil's opening, on the other hand, combines (at least) Theocritus, Meleager (cf. AP 7.196 = HE 4066 ff.), 5 and Lucretius (siluestrem … Musam~Lucr. 4.589 etc) 6 to emphasise the (partly) familiar poetic world we are entering. Tityrus is a name we know from Theocritus, Meliboeus is not, but it is of a familiar kind (and may, of course, have appeared in post-Theocritean Greek bucolic). 7 If Theocritus writes a paradoxical sense of timeless oral tradition into Id. 1, 8 Virgil makes explicit the pre-existing and complex poetic tradition in which he places himself. It is that tradition which gives a particularly bitter power to the language of Meliboeus, who is leaving the pleasance and who thus embodies Id. 1's ending (λ γειν) of bucolic song (carmina nulla canam), as Tityrus embodies its beginning ( ρ ειν). Shades of the Theocritean Daphnis' death hover over the Latin goatherd's exile (Ecl. 1.75-78~Id. 1.116-117): Ecl. 5.43-44 is the Virgilian rewriting of Daphnis' self-composed epitaph at Id. 1.120-121, but the whole of Meliboeus' farewell is coloured by the sense of an ending. Meliboeus' use of the 'clichés' of the bucolic world, with which we are (paradoxically) familiar but which he will know no more, shockingly brings the fantasies of pastoral into the real world and real time of the land confiscations. Thus,
